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Basics
Review

Black, white
and gray have
always been
considered
neutrals.

But all tinted,
toned and
shaded colors
are also
considered
neutrals.







Tints, Tones and Shades of a Color

If white Is added to a color it istent .

If gray is added the result ig@ne.

If black is added it becomesshade




In the color spectrum that is a neutral.
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A
quinacridone
magenta

cadmium red

ultramarine
blue

cobalt blue

A: Relative Versus Overall
Temperatures: A red pigment
that has overtones of blue,
such as quinacridone magenta,
may be referred to as a cool
red. Cadmium red, with its
overtones of yellow, is con-
sidered a warm red. Despite
these distinctions, each is a
red hue and conveys an overall
warm color temperature. Blues
also have overtones of other
colors. Ultramarine blue, with
its hint of red, appears warmer
than cobalt blue; nonetheless,
when examining patterns in
color temperature, both blues
stand for cool colors within a
painting.

B: Warm, Cool and Inbetween:

When determining color-
temperature patterns, pay par-
ticular attention to the blues
(cool colors) and the reds,
oranges and yellows (warm
colors). Purples and greens,
though significant for other
reasons, play an ambiguous
role in temperature patterns.

WARM HUES

yellow, orange, red
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warmest color

A PURPLES
(ambiguous color (ambiguous color
temperatures) temperatures)

BLUE

(coolest color)

COOL HUES

blues
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\\ YELLOW-TONED NEUTRALS

IN NATURAL HARMONIES

A

BLUE-TONED NEUTRALS
IN NATURAL HARMONIES

Neutrals are every color's friend, and offer an abundance
of shades and nuances. Use neutrals to calm a colorful
scheme, or use color to enliven a neutral scheme. Ranging
from a hint of gray to smart charcoals to deep biue-blacks,
these Blue-Toned Neutrals offer quiet, restrained elegance.

Our Color Studio has created three distinctive Blue-Toned
Neutral palettes, each with trim and accent colors:

WARM DETAILS provides warm harmonies that are
specifically selected to accent a Blue-Toned Neutral. This
palette gives a subtle and sophisticated look.

SusTLE BLENDS gives you lighter and darker tones
of a Blue-Toned Neutral. It's a classic
palette that’s simple to work with

and comfortable to live with.

Subtle Bleng,

CooL DETAILS
offers cooler harmonies
that will complement a
Blue-Toned Neutral, to
give you quiet accents
and interesting highlights.
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RED-TONED NEUTRALS
IN NATURAL HARMONIES

Use neutrals as a complete scheme by themselves, as
simple background for stronger colors, or to help define
design features like doorways and windows. Ranging
from a whisper of beige to deep, russet browns, these
Red-Toned Neutrals are comfortable and traditional

Our Color Studio has created three distinctive Red-Toned
tral palettes, each with trim and accent colors:

RM DETAILS provides warm harmonies that are
ifically selected to accent a Red-Toned Neutral. This
tte gives a subtle and sophisticated look

BTLE BLENDS gives you lighter and darker tones
Red-Toned Neutral. It's a classic

ite that's simple to work with Subtle Bleng
comfortable to live with.

oL DETAILS
s cooler harmonies
will complement a
Toned Neutral, to
you quiet accents
interesting highlights.




Color Based Neutral Tints, Tones, Shades

blue yellow red blue yellow red




Tints, Tones, Shades 2025.

2025 features neutrals
broken into red, yellow,
blue families illustrating

tints, tones and
shades of each.

A color dot could be
applied to mat corner
sample for easy reference
when designing.






Subtle color

still

neutral

contrast




LE Etching
Pale blue gray,
warm white and warm

gray triple rag mat
with spacer
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Original arti set of 3
Asian proportions elongate
Busy frames demand attention
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Warm white expands image.
Spacer adds depth.
Top warm neutral ties
to browns in the horse.



Pearl white rag enlarges image.
Warm gray rag top brings the eye
Into the gray of the horse. Dark

frame aligns with the ink.



Shitake silk top mat.
Tan rag second mat.
Gray deep bevel wrap third mat.
Pearl white rag liner mat.




Traditionally framed with team
colors, but think outside the box
and try neutrals




White as a Neutral

Color enriches and enlivens art, but there
IS nothing wrong witlwhite on white

Asian theory states the blank white page

Il s already a compl eted
bright white or warm white rag mats can

easily enhance fine art.



Creating dimension




LE calligraphy

| Under tiered Sly
i with whit liner,
| spacer beneath




Italian Etching
Three white tints
(creme, white, warm white)
for four mats with spacer. [}
Top mat is used to break up

the negative space. |




Contemporary
Narrower yeteé
white on white mat with spacer
In Nielsen #3421 metal

Mats donot a l
be 40 wi de,
meld with the art




Black as a Neutral




Black, gray and white
continues to trend




Eyvind Earle
High Gloss Serigraph

triple mat with fillet and
8-ply pin stripe at top




Textural rather than
smooth black cap frame,
double rag mat with spacer
over signed mounted photo




1 Original Gilded
’ Calligraphy
| floated art

black on black on black
with gold fillet
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Metallics

Gold & silver
are also considered
neutrals




Monochromatic Palettes




Gray Scale

A monochromatic
palette is fine, but
Introducing a color
or accent will control
the eye and complete
the picture.
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