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Design Elements: Pop of Color 



Understanding Color  
ÅIntroduction to Color Theory 

 

Shades of Gray 
ÅNeutrals are in all color families  

ÅTints, Tones, Shades 

 

Pop of Color 
ÅThe Right Lighting 

ÅAccents in Design 

 

 

 

  

Why Pop of Color? 



 

Neutral tones of modern farmhouse styling, no color pop. 



The framing is minimal allowing the art and accents dominance  



The art emulates the room,  

the color pop on the fireplace is bracketed by visual textures. 



 

Pop of green with the 

flowers alone in a 

field of neutral gray. 
 

 

Create a focal point  

for the room allowing  

the neutrals  

to create mood. 



 

The touches of red play off the white lettering, but donôt overpower. 







 

Color pops may  

be subtle like flowers, 

or a single pillowéor 

intense as the pink 

accents and wall 

graphic here. 
 

 

Placement and 

variation in the 

patterns and color 

keeps the eye moving 

and more interested. 





Color Review 



 

Subtractive Color Theory 
(ARTIST PIGMENT) 

 
 Pure pigmented primary colors 

red, yellow, blue are mixed to 

create secondaries of               

orange, green, purple. 
  

When three primaries and three 

secondaries (all six) are 

blendedéthe result is muddy 

grey, brown or black. 

Unlike light waves, no amount 

of  color mixing will ever 

produce white.  



Color Wheel 

Red 

Yellow 
Blue 

Orange Violet 

Green 

   Red  

Orange 

  Red 

Violet 

 Blue 

Green 

Yellow Orange 

Yellow    

Green 

Blue Violet 



Warm v. Cool Colors 

Warm colors associate with daylight or sunset 
 

ÅHues from red through yellow   

ÅSeem to advance  

ÅWarm colors may stimulate 

ÅWarmer lights help relax  

  for public areas, restaurants, museums 
 

Cool colors associate with a gray or overcast day  
 

ÅHues of blue green through blue violet 

ÅTend to recede 

ÅCalm and relax 

ÅCooler lights enhance concentration for schools, offices 



Color and Light 
 

If you can't see the color, it can't POP 



Whatôs being saidéabout Lighting 

What used to be a last minute add-on to a fixture 

has become an integral part to the overall 

aesthetic of a piece. With current sales over 60%, 

LED filament bulbs are a top seller.ò 
 

                                                          - Kareen Stephens, Bulbrite  



Whatôs being saidéabout Lighting 

LED is now affordable and dimmable and the 

color temperatures match warm incandescent 

filament bulbs.    
 

                                                       - Jeff Emmerson, Lamps Plus 

                 (A huge fan of incandescent bulbs)                                       



Å Consumers often purchase daylight bulbs 

thinking they will emulate daytime light, and 

are then unhappy with the extremely blue hue 

produced. 

 

Å They need to better understand the basics of 

light, but also how it makes their skin look, 

how it impacts surroundings, and what it  

     does to their artwork. 
 

- Peter Romaniello, Conceptuual Lighting 

  



Light Sources 

ÅSunlight  

ÅXenon = closest color to sunlight 

ÅHalogen = white light, radiate excessive heat  

ÅLED (light emitting diode) = bright white, UV free 

ÅIncandescent = warm red-yellow light 

ÅDaylight Fluorescent = warmer tones 



Kelvin (K) 

Color temperature is expressed in Kelvin (K) 

ÅOver 5000K = cool colors emitting a bluish white light 

Å2700ï3400K = warm colors emitting a yellowish white 

                             to orange-red light 

ÅLED color temperatures range from 2500 to 6500K 



Xenon 

Closest man-made light source to sunlight available. 
 

ÅThey use less energy than other common light sources  

ÅMost often used for camera flashes  

ÅVery expensive and can be difficult to find  

ÅFor this reason,  

       many galleries  

       use halogen lights 

 



Incandescent (Tungsten) 

Incandescent means light from heat, which also includes the light 

from the sun and from fire.  
 

ÅTungsten lamps are full spectrum, emitting all the colors 

ÅMay be easily dimmed using standard dimmer 

ÅNo problem with flicker 

ÅUses 10% energy with 90% waste 

ÅLaw requires 25 lumens per watt 

ÅOnly 10ï20 lumens per watt 

 



Halogen 

Halogen gas mixed with tungsten vapor derived from a tungsten 

filament.  

ÅCast a very white light, great for art colors  

ÅLess expensive than Xenon or LED lights for galleries 

ÅRadiate a lot of heat 

ÅMust be set back from the art to avoid hotspots 

Å 10-20% more energy efficient than incandescent bulb 

Å Instant on with no delay in warm up as with CFLs  

Å Fully dimmable 



LED (Light Emitting Diode) 

Not traditionally used in galleries, advances change that soon. 

They use 1/3 the energy of xenon, and emit an extremely white, 

UV-free light. 
 

Å Uses 75% less energy than the incandescent bulb 

Å Lasts up to 25 times longer than incandescent or halogen 

Å Instant start-up 

Å Available as spot and flood lights 

ÅBulb brightness is listed as lumens,  

   the accurate measurement of how  

   bright it is rather than that of the  

   energy it consumes 

 





CFL (Compact Fluorescent Lamp) 

A fluorescent lamp designed to replace incandescent bulbs  
 

ÅUse 1/3 the electric power, lasting 8-15x longer 

ÅContain toxic mercury which complicates their disposal. 

ÅRadiate ultraviolet light converted into visible light 

ÅDamaging to dyes in rugs, drapes, furniture 

ÅHarmful to eyes 

ÅGeneral Electric is stopping production of CFL for LED 



Kelvin (K) 

Framericaôs "KelvinÊ" program 
 

ÅLaunched last year 

ÅFirst moulding supplier to offer this information  

ÅLight temperature impacts the mood of an environment 

 



Applying the Pop 



Accent Frame & Painted Bevel 



Black 4-ply rag mat, measured, 

taped, cut, and painted to match 

both Mola and frame accent. 

Larson-Juhl 

Confetti frame 



Dry Panels 

Pastel pigment  



Stippled gouache panel 

created by masking the 

mat with removable 

811 tape prior to 

applying paint. 

 

The pink would be the 

pop in this design. 

 

Bordered by gold 

ruling pen line and 

double debossed lines 

either side. 

Wet Panels 



Dry/Wet Panels 
 

Pastel pigment,  

silver gouache, and ink  

create a marble motif. 

 

The silver could be the pop,  

or the panel itself. 





Dry/Wet 

Step-by-Step 



Ink veining is a 

continual line. 

 

Accents like  

ink splatter and  

darker pigment 

should fall into a 

triangular pattern. 



Dry/Wet Supplies 



Contempo Panels 

Heat-set vinyl matte 

laminate cut into strips to 

create patterns on boards. 

It gives a wet-look to the 

mat color as a darker shade  

of the mat color. 



Contempo 

Inlay 



Paper Strips 



Torn Paper 





Sample strips of narrower green (across the bottom) and wider gray  

(up the right side) during the design process for the customer. 



Wrapped Bevels 

Easy hand wrapped over  

bevel cut 3/16ò foamboard. 

 

Pinwheel assembled under  

or between mats. 



Same Bevel Accent is 

easily varied by wrapped 

layout placement; setback 

and number of mats. 



Deep Bevel Wrap 

Mulberry paper over five aligned  

bevel cut foamboard window mats, 

stacked, mounted, then colored  

with dry pastel pigment. 

 

Topped with painted bevel  

solid core rag mat. 



Elaborate corner 

samples are sometimes 

needed to best 

showcase the idea. 

 

You may never sell that 

over-the-top look, but 

you will sell a lesser 

version.  



Recessed Accent Strips 
Kinder 1-ply silver-green metallic 

paper as accent strip behind panel. 


