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Grey based neutral rooms are back from black last year
and white a few years back.
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And lots of texture.
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also dominate
and minimalism
will reign.




Metals in lamps, frames,
mirrors both in rustic and
natural designs. Ethnic
textiles as cushions, chairs,
curtains, and carpets.



Neutral backgrounds of white, gray, and black
are accented with color and metallics.



Copper colors join the metallic ranks of
popularity with gold and silver in 2019




Softer copper tones and
shades will also be seen In
textures, fabrics and fashion.




- Sue Kim
Valspar color strategist
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will use warm an
vibrant tones, that
make a perfect
balance with light or
warm colors.

Art will be a
dominant part of
decor.



LarsorJuhl showcases a
fabulous display of same ~+:/f
format photos. Same frame, 1 -
same mat with assorted
Si zeséusing
arrangement.




Benjamin Moore

Benjamin Moore offers more than 250 shades of white.
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Neutral, neutral, neutral.



contrasting wall adds
the color (L)

Contrast
always require

a strong colopop

to add emphasis




Neutral warm gray, taupe and white soften the look.



The hue of your walls
Impacts on your psychology.

Red increases appetite and raises
blood pressure, so adversely white
and offwhite calms and soothes.




Basics
Review

Black, white
and gray have
always been
considered
neutrals.

But all tinted,
toned and
shaded colors
are also
neutrals.
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Tints, Tones and Shades of a Color

If white Is added to a color it istat .

If gray is added the result ig@ne.

If black is added it becomesshade




Bainbridge Neutrals Specifier Card

Neutrals Specifier for
Shades of Gray 2018.

It featured 62 neutrals
broken into red, yellow,
blue families categorizing
the tints, tones and shade

of each.

A color dot could be
applied to mat corner
sample for easy reference

when designing.




A
quinacridone
magenta

cadmium red

ultramarine
blue

cobalt blue

A: Relative Versus Overall
Temperatures: A red pigment
that has overtones of blue,
such as quinacridone magenta,
may be referred to as a cool
red. Cadmium red, with its
overtones of yellow, is con-
sidered a warm red. Despite
these distinctions, each is a
red hue and conveys an overall
warm color temperature. Blues
also have overtones of other
colors. Ultramarine blue, with
its hint of red, appears warmer
than cobalt blue; nonetheless,
when examining patterns in
color temperature, both blues
stand for cool colors within a
painting.

B: Warm, Cool and Inbetween:

When determining color-
temperature patterns, pay par-
ticular attention to the blues
(cool colors) and the reds,
oranges and yellows (warm
colors). Purples and greens,
though significant for other
reasons, play an ambiguous
role in temperature patterns.

WARM HUES

yellow, orange, red

RS E

warmest color

A PURPLES
(ambiguous color (ambiguous color
temperatures) temperatures)

BLUE

(coolest color)

COOL HUES

blues




| — ,"E'ﬂ
E.

_

WARM DETAILS

73004~
Gatien Wil

WARM

DETAILS

.l.!! Lo
fii B

\\ YELLOW-TONED NEUTRALS

IN NATURAL HARMONIES

A

BLUE-TONED NEUTRALS
IN NATURAL HARMONIES

Neutrals are every color's friend, and offer an abundance
of shades and nuances. Use neutrals to calm a colorful
scheme, or use color to enliven a neutral scheme. Ranging
from a hint of gray to smart charcoals to deep biue-blacks,
these Blue-Toned Neutrals offer quiet, restrained elegance.

Our Color Studio has created three distinctive Blue-Toned
Neutral palettes, each with trim and accent colors:

WARM DETAILS provides warm harmonies that are
specifically selected to accent a Blue-Toned Neutral. This
palette gives a subtle and sophisticated look.

SusTLE BLENDS gives you lighter and darker tones
of a Blue-Toned Neutral. It's a classic
palette that’s simple to work with

and comfortable to live with.

Subtle Bleng,

CooL DETAILS
offers cooler harmonies
that will complement a
Blue-Toned Neutral, to
give you quiet accents
and interesting highlights.
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RED-TONED NEUTRALS
IN NATURAL HARMONIES

Use neutrals as a complete scheme by themselves, as
simple background for stronger colors, or to help define
design features like doorways and windows. Ranging
from a whisper of beige to deep, russet browns, these
Red-Toned Neutrals are comfortable and traditional

Our Color Studio has created three distinctive Red-Toned
tral palettes, each with trim and accent colors:

RM DETAILS provides warm harmonies that are
ifically selected to accent a Red-Toned Neutral. This
tte gives a subtle and sophisticated look

BTLE BLENDS gives you lighter and darker tones
Red-Toned Neutral. It's a classic

ite that's simple to work with Subtle Bleng
comfortable to live with.

oL DETAILS
s cooler harmonies
will complement a
Toned Neutral, to
you quiet accents
interesting highlights.




Color Based Neutral Tints, Tones, Shades

blue yellow red blue yellow red
to green to green




Gray Scale

A monochromatic
palette is fine, but
Introducing a color
or accent will control
the eye and complete
the picture




Cool neutral grays
everywhere featuring
gray on gray carpet and
screen, tinted gray
walls and headboard.

Accents of white,
crystal, gold and a pop
of red and its
complement green
complete the look.

Not unlike the top mat
being gray, with liner
mats of darker gray
and red.




Cool grays, warm white and a pop of bright yellow.
Li ke a triple mat of Antique whi't



Similar palette but a
white wall steps down
the drama from the
previous slide making
this a softer look.

The same happens
with framing by a
lighter top mat.



By adding art
and a single
accent color
among assorted
| : shades of neutral
& i ok R Drovns and the
55355 55 a edroom pops.
N = - Well placed
! accents make
the visual
experience
richer, bolder
and more
Interesting.
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OPTICAL BRIGHTENERS
ARE NOT TO BE USED IN

PRESERVATION FRAMING
PPFA CLASS | PPFA CLASS I

CONSERVATION
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www.peterboromatboards.com

Optical Brightening AgentsOBASs

http://www.peterboromatboards.com/videos.php



http://www.peterboromatboards.com/videos.php
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OMEGA MOULDING COLLECTIONS
FEATURING THE NEW NEUTRAL PALETTE

84002 1 5/87 depth Roater

LUMINA
21093 « 1 5/8" depth oater

In hues of silves, pewter and bronze, the
i Lumina Collection uses subtlties in tone to
integrate metallic finishes with an array of
colorschemes. Is texture mives horizontal
brush lies with vertial striations in the leaf
Which are enhanced with wash to bring out
beautiful highlights. Upon the clasic scooped
profile, this compasition creates llumination
emanating from the artwork to the eye.
|

e

The neutrol paltte and transitianal silhouette
of umina suits o variety of artwork n color
and genre. It provides elegant framing
solutions for photography and graphic art

prints,as well o delicatefine at works such

05 watercolors, drawings, and hand-tinted o T L P ST

intage lthographs.
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Subtle color
contrast

still

neutral




LE Etching
Pale blue gray,
warm white and warm

gray triple rag mat
with spacer
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Original arti set of 3
Asian proportions elongate
Busy frames demand attention
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Warm white expands image.
Spacer adds depth.
Top warm neutral ties
to browns in the horse.



Pearl white rag enlarges image.
Warm gray rag top brings the eye
Into the gray of the horse. Dark

frame aligns with the ink.



Shitake silk top mat.
Tan rag second mat.
Gray deep bevel wrap third mat.
Pearl white rag liner mat.




Traditionally framed with team
colors, but think outside the box
and try neutrals




