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Chris A. Paschhe ounting seemed so complex in
CPE GCE CMG 1970 that I thought I would

never learn it. Some 30 years
later I realize that it was so much simpler
back then because all I had to learn were
the basics of mounting paper, photos, and
fabric. The profits would come when the
bulk of mounting projects used instinctive
mounting methods, which always pro-
duced the same
predictable out-
come. And only
when the occa-
sional odd duck
came through the
front door would
there be a need to
question the tried-
. and-true methods
and come up with
| an alternative to
§ scandard cold or
hot mounting.
Then came the

digital era.

The 21st
Century Framer
B Over the last
decade the digital

& art world has

Photo 1: Ilfochromes will show orange peel regardless of exploded and now
wet, spray, pressure-sensitive, or dry mounting as seen in the . s
light reflection on the middle photo. The left half was dry even includes digi
mounted; the right half was spray mounted. tal picture frames.
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Odd Ducks of 2007

The days of only needing to know how to
correctly mount paper, photo, and fabrics
are long gone. All paper used to be
porous. Today you need to know if a
paper is plain, coated, laminated, or even
if it's paper at all. Without knowing the
porosity of paper because of its technical
make up, you are unable to select mount-
ing materials that will always work.
Today's mounting is way more of a crap-
shoot than ever before.

Until recently, the old reprographics
industry of signage and advertising was
far removed from the world of fine art
and custom framing. The thought of a
framer bonding any photo image to lexan,
acrylic, aluminum composite, or even a
4'x8" sheet of 2" thick Gatorboard was
unheard of. The boundaries between fine
art and sign display have been drastically
blurred, and today's framer may be asked
to mount almost anything to almost any-
thing.

Framing in the 21st century requires
a more thorough knowledge of all art as
well as desktop publishing and commer-
cial imagery. Today's frame shop must
also be capable of cutting, bonding, and
even delivering oversized art. Not that
long ago “oversized” meant images framed
with 40"x60" boards, but today it could
casily mean a photograph the size of a
school bus. Many of the questions this

year still surround digitals, but since this



IMMEDIATE SHIPMENT NATIONWIDE Photo 2: The bottom

FROM A LARGE STOCK OF image was mounted
VELCRO® BRAND HOOK AND LOOP TAPE, to a lumpy heatacti-
VELCOIN® BRAND FASTENERS AND vated foamboard,
VELTEX® BRAND DISPLAY FABRIC while the top was
VELCRO® mounted to a
smoother clay-coated
BRAND FASTENERS foamboard using
G ‘g tissue.
~Tape and Coins availble with
pressure sensitive adhesive and plain back.
-Widths from 1/4” to 4”.
-60” VELTEX® loop fabric available in many
colors for display and exhibit use.
-Mated Hook & Loop coins and squares/strips
available.
-Straps - Reusable, One-Wrap® cable ties, . : e . .
e weran ekl technology is evolving so rapidly it determined what type of photo it
-Special colors and sizes available on request. ; @ fE . :
~Flatware/Jewelry Display Boards. has been difficult to keep up. is (i.e. color RC, dye-sublimation,
-Custom fabrication and assembly. _——_ A Sl
iy et pioces, P Tion RA-4, inkjet). Only then can the
g ket | vacene What is it? mounting of that photo be
brand The five stages of design include defined. Sometimes it's obvious;
Distributor
definition, creativity, analysis, pro- sometimes it's not.
duction, and clarification. All Nothing is as it seems. Paper
1> 8 00-548-0 097 frame designs begin with the iden- may or may not be paper at all;
LE VfTT INDUSTRIAL TEXTILE co. tification or definition of what is photos are a hybrid of silver halide
to be framed. When a photograph and digital receptor coating; and
is brought in, it must first be canvases...well, are they oil, acrylic, |
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DESICY NEW MATERIALS
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PRESS AT LOWER COST!
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* Consigned Art
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mesh replaces expensive and thickness can be run at the
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o W()I’kCI' S C()mpcnsan()n in vacuum presses. ¢ Quick disconnect cover permits
« Top frame and base are durable ~ easy removal for cleaning.
steel construction. o Two sizes: 32 x 40 and 40 x 60

o Clear, lightweight, high-impact-  working areas.
strength plastic top cover.

e Unit comes completely
assembled.

 Built-in timer for application
of vacuum.

CALL NOW (704) 289-8760
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FRAME SQUARE INDUSTRIES

e Competitive Pricing

800.942-2729

Giddings, Corby, Hynes Lic. #0144783
(O 1S Pa8 PO Box 3231, Modesto, CA 95353
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or digital? The photos, canvases,

and inkjet prints being framed
must first be identified before
deciding how to mount and frame
them without damage. And dam-
age seems to be one of the biggest
issues this year. It is often because
a framer does not know what the
art or photo image is in the first
place that damage can occur by

mishandling.

What's the difference between
orange peel and scuffing?
Many framers still do not fully
understand the difference between
orange peel and scuffing damage.
Orange peel is the creation of a
textural pattern on the surface of a
photo or print during the mount-
ing process. Traditionally it was
seen most often when mounting
RC photos to lumpy substrates.
The resin coated backing of a
photo would bond to the surface,
showing all the irregularities of the
board beneath.

This is very visible with high-
gloss photos, such as Ilfochrome
Classics (a.k.a. cibachromes), and
occurs to some degree regardless of
the mounting method (Photo 1).
Because true porous paper prints
often have a thicker base than digi-

tal photos, there is more cushion

Photo 3: Commercial
release boards are
paper permanently
mounted to a gray
board with a ﬁjmpy
surface. These
boards may transfer
that texture to the sur-
face of a photo or
digital image.

to help absorb the unevenness of
a lumpy substrate. Inexpensive
open-edition paper prints and
poster-quality images are thinner
and more sensitive to lumpy sub-
strate surfaces. By selecting the
smoothest board available, the
mounted image will be visibly
smoother (Photo 2).

Sometimes lumpy orange peel
damage is not the result of a sub-
strate but a commercial release
board placed on top of the
mounting (Photo 3). These
boards may transfer their texture
to the surface of a photo or digital
image. Pay attention to the image
surface and use smoother release
paper rather than a board for sen-
sitive images.

Scuffing is occasionally incor-
rectly identified as orange peel. It
involves damage to the ink or
emulsion surface directly rather
than from substrate texture being
pressed through from behind.
There are actually two kinds of
surface damage referred to as
scuffing. The first is damage
caused when the coated silicone
on release paper prevents the
paper from sticking to the mount-
ing project. This occurs most
often with high gloss RC photos.

The second type is damage to

Look who's a winner
of the Museum Glass®

Secret Shopper

Challenge!

Natalya and Bill Murphy

Creekside Framing & Gallery Papillion. NE

The Murphy’s are reaching new levels
of success with Museum Glass.

“We decided to only offer glass with
UV protection to all our customers.
When its time to discuss the glass
we point out our 3-glass display and
show the visual differences between
Conservation Clear® Conservation
Reflection Control® and Museum
Glass. Then we simply ask which
glass they prefer and | out of 4
customers choose Museum Glass.
Many of our customers are so
satisfied with Museum Glass that
they tell their friends about it and
then they come in to buy it”

You can win, too! Here’s how:

|. Call 1-800-282-8788 or enter online
at ilovemuseumglass.com.

2. ATru Vue® Secret Shopper will come
in or call your store with a framing
project before 2/29/08.

3. If our Secret Shopper is offered
Museum Class. you'll win $75!

Museum Glass'’

98% UV protection. Amazing clarity.

i TRU VUE
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Photo 4: Scuffing has
variable patterns
depending on the
printer, paper, and
technology. This is a
linear striped pattern
from a dye-based HP
Designjet?60c printer
on Kodak photo
paper for desktop
printers.

Photo 5: This dry-
mounted photo shows
a more mottled, even-
ly placed pattern on
the same dye-based
HP printer as in Photo
4, but printed on
Canon Photo Paper
for inkjet.

How do I protect the sensitive
surface of a digital image?

Pigmented giclée fine art prints
and phortos are very susceptible to
scratching as well as scuffing.
Scuffing is a heat reaction, while
scratching is the result of mishan-
dling and carelessness (Photo 6).
The immediate-dry pigmented
inks and porous receptor coatings
in piezo printing technology are
very surface sensitive (Photo 7). It
is impossible to tell just by looking
whether an image is pigment- or
dye-based or has a swellable or
porous receptor coating, so just
assume that any digital image will
scratch and scuff.

During the design process, any
uncoated inkjet image must be
protected from direct contact with
mat and moulding corners by a

sheet of Mylar. An uncoated image

is one that has not had any liquid
laminate layered over the ink.
Many wide-format images are rou-
tinely coated by printmakers with
a liquid laminate after the print
has been allowed adequate drying
time.

Pigmented inks are said to be
instant drying, but even they will
take a week or two to dry thor-
oughly and should not be clear-
coated or enclosed in a frame until
that time. Though these inks will
generally tolerate heat without
problem, they may be scratched by
release materials and by general
handling. When mounting any
surface-sensitive images, release
materials should always be used
rather than abrasive Kraft paper,
and the sheets need to be gently
placed over the art and not

dragged across the surface. No

Look who's a winner
of the Museum Glass®

Secret Shopper
hallenge!

Kirstie Bennett
The Framer’s Workshop  Berkeley. CA

Kirstie Bennett is reaching new
levels of success with Museum Glass.
*As part of designing a piece with my
customer | always ask them to look
at our self-made glazing display with
Conservation Clear®and Museum
Glass and ask them to choose.

Our customers can't believe there

is glass on the Museum Glass side.

It definitely gets them interested in
Museum Glass and we always end
up providing a price to use itin

their piece. Our customers love it
and, more times than not. buy
Museum Glass.”

You can win, too! Here’s how:

|. Call 1-800-282-8788 or enter online
at ilovemuseumglass.com.

2. ATru Vue® Secret Shopper will come
in or call your store with a framing
project before 2/29/08.

3. If our Secret Shopper is offered
Museum Glass. you'll win $75!

Museum Glass

98% UV protection. Amazing clarity.
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matter if they are wet, spray, pres-
sure-sensitive, or dry mounted,
there is always a potential of dam-
aging the surface if it is perma-
nently mounted. Consider hinging
or corner pockets as an alternative,
and treat the image as gently as
you would an Ilfochrome Classic

(a.k.a. cibachrome).

Why are my photos bubbling,
lifting up, and/or peeling of?
The calls and emails continue to
bombard me with such questions
as, “I have successfully mounted
thousands of photos over the past
10 years, so why are my current
photos bubbling and peeling off?"
First, all the proper TTPM meth-
ods in the world cannot make
something bond when it has noth-
ing to stick to. Adequate time, the

correct temperature, EhC right pres-

Photo 6: Scratching
is the result of mis-
handling and care-
lessness. The
scratched left image
is dye ink on Canon
Photo Paper. Notice
the unscratched glare
image at right.

sure, and controlling of moisture
only works when the art in ques-
tion will stick to the substrate of
choice with the selected adhesive
using a given technique.

If an image is bubbling and
you have done everything right by
checking the elements of TTPM,
you may just have the wrong

mounting method for the art. It

may look like a duck and sound
like a duck, but it may very well
be an odd duck. Surprise, it's a
goose—a digital goose that doesn't
act like the original photo ducks
you have been used to mounting
for decades.

In the October 2007 PFM, 1
discussed a mounting problem

with Kodak, Epson, and Xerox

‘With deep reverence,

we at Quebracho celebrate
the masters who for centuries

gave us magnificent hand

carved and gilded frames

s e s e

“There is a dignity to hand

= e AR
Digital Measurement for your Fletcher glass cutter. Greater speed and accuracy
saves you money and makes better frames.

labor, a dignity of mind and
heart, not of hand alone.”
E. Batchelder

@ PICTURE FRAME PRODUCTS INC. * www.pictureframeproducts.com - 800.221.0530

™~ ; « e 4 s e

Experience Quebracho
1-800-707-1640

After doing in-depth research on many of the original
frames for El Greco’s paintings, we adapted the style and
designs used most frequently by the artist, to create the
frame you see here. It was a labor of love.

Rising

'ﬁ www.legionpaper.com
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inkjet photos, which were bub-

bling after mounting. One of the
explanations presented to me by
photo manufacturers was that per-
haps a smoother resin-coated
backing was not allowing the
photo to grip the adhesive when
bonded.

Also consider surface sensitivi-
ty. At a recent digital imaging con-
ference, I was told that the surface
scratching issues were becoming so
bad for consumers that damage
was even occurring in the output
tray of printers. In an attempt to
remedy that problem, some manu-
facturers have smoothed the verso
side of their digital photo papers.
So in correcting one problem—
scratching—they may have created
a new one.

It sounds as if the bubbling
problem may not be resolved
quickly by paper manufacturers.
So you have two options. You can
either convince your customers to
test and perhaps change photo
papers, or you can consider an
alternative method of photo
mounting, such as hinging, edge
strips, or perimeter mounts. The
days of following in the footsteps
of Ansel Adams, who always dry
mounted his photos, are being

overturned by technology. It's

Photo 7: This manual-
ly scratched surface
is on a pigmented
ink print from an
Epson c86 on OEM
Epson Glossy Photo
Paper.

tough to mount a photo to any-

thing—high tech or not—if it won't

stick to it. Today's digital photogra-
phers may want to mount their
works to longer, larger, smoother,
high-tech substrates like aluminum
and acrylic. But if they won't stay
stuck, what good will it do?

Full Circle

So, while framers still only need to
know how to mount paper, photos,
and fabrics, today the mounting
projects are all odd ducks. And
while framers are still dealing with
the original three categories, the
items have expanded exponentially.
You may know what it is, what it
was printed on, what it was printed
with, or how long ago. Somehow,
things just never get any easier.

Happy New Year! m

Chris A. Paschke, CPE GCE

Mounting Editor, owns Designs Ink in
Tehachapi, CA, featuring commercial cus-
tom framing, fine art/graphic design, and
industry consulting. Specializing in mount-
ing, matting, design creativity, and fine art,
she works with industry leaders and has
taught for The National Conference. She
has written two books on mounting: 7he
Mounting and Laminating Handbook (now
in its second edition) and Creative Mount-
ing, Wrapping, and Laminating and can be
contacted at www.designsinkart.com.

Look who's a winner
of the Museum Glass”

Secret Shopper
Challenge!

Susan Gittlen. MCPF
Whispering Woods Gallery Holland, PA

Susan Gittlen is reaching new levels
of success with Museum Class.

‘I don’t try to "sell” Museum Class
because it sells itself. Once | inform
my customer they have glazing
choices, | go to our sample wall and
show a few sentimental family pieces
that | have framed with Museum
Glass. I also show Museum Glass
used with three dimensional objects
and needlework that are very dark
with black matting. These look best
in Museum Glass. My customers all
agree that Museum Glass looks terrific”

You can win, too! Here's how:

I. Call 1-800-282-8788 or enter online
at ilovemuseumglass.com.

2. ATruVue® Secret Shopper will come
in or call your store with a framing
project before 2/29/08.

3. If our Secret Shopper is offered
Museum Class, you'll win $75!

Museum Glass

98% UV protection. Amazing clarity.

thin' TRU VUE
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