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on’t you sometimes get the
feeling that you'll never dig
out from under? That no matter what
u do there will always be unpaid
. bills, deadlines, and those
projects that don’t go well at
all. So, you pay the bills,
bend over backwards for
| customers and hope that
. perhaps there really is a
light at the end of the tunnel
for those problem projects.

Regardless of individual
; talent or expertise, we all
« { should have learned by now
that we are only as good as our
equipment and materials. Technique
is |controlled by a working knowledge
of|the elements of TTPM which must
remembered when attempting any
mpunting: wet, spray, pressure-

quate. Shadows created by bad light
ist be dealt with immediately.
The light you detect deep in the
tunnel might just be new lighting
fixtures which need to be hung above
yopr mounting area.

A non-corrected fluorescent light
fixture may not give you the color of

Lhe Light At The
L _nd Of The Tunnel

by Chris A. Paschke, CPF

natural light, but it can efficiently
illuminate a work area for mounting.
This in turn will allow you to see
deadly particles before they migrate
beneath your permanent adhesive.

As noted in last month’s column,
release materials need to be well lit
for examination in order to prevent
the transfer of adhesive residue,
wrinkles and unwanted folds onto
new projects. Dry mount adhesives
make mounting quick and simple,
but if you allow particles to be
trapped between the substrate and
poster, it will ruin the end result.
Removable adhesives do allow for
heat reactivation and subsequent re-
moval of the culprit, but remember,
these same undesirables cannot be
easily removed when using a perma-
nent adhesive formula.

Laminates create additional static
electricity when the peel-off backing
is removed. This often attracts lint,
dust particles, human hair and old
gum wrappers. Using the manufac-
turer’s suggested preparation
methods and good lighting will allow
for these undesirables to be seen
prior to mounting.

Keep It Clean

But lighting isn’t everything! Tight
quarters seems to be a common
scenario when it comes to framers’
facilities. It is extremely important to
stress the need for a mandatory
clean, well lit work place with the
proper tools and materials within
reach to best execute your craft.

Although “Keeping it clean”, PFM
May 1995, concentrated on press
maintenance, it also referred to far
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Diagram 1:

A rack for adhesives may bp easily
constructed for bottom mounting to the end
of the mounting table, or a solid back with
wing sides for mounting on|a wall. Wood
dowels or rods can be used|to support the
rolls for free turning and eqsy replacement.

Mounting
efficiency is
really rather
simple, and

common sense
is |probably

the biggest
help.

i dowels for rolls
b

more than just your equipment. Re-
member that the time lost locating
misplaced or buried tools, fighting
with rolls of mounting tissue in a
cluttered environment, or attempting
to reflatten warped mounting boards
due to improper storage can never be
replaced. This lost time directly
translates into burned-up profits, if
for no other reason than by limiting
the projects (and profits) achievable
in any given day!

A clean work area often equates
with a clean process and good results.

Dust and debris circulating in the
air can also become trapped under
mounted art or fabrics. If at all
possible, do not set up your mount-
ing station near any dust-creating
framing process. A miter saw will
throw metal and wood chips into the
air; a heavily used wall cutter may
create paper dust and even glass
particles could migrate to your press.
Eliminate the problem prior to its
existence ... you will save time,
money and create a much more
professional and efficient environ-
ment within which to work.

Organization And Storage

Organize and arrange the mount-
ing area to accommodate your
specific requirements. If dealing with
sprays, a well ventilated and masked
spray booth is mandatory. Most other
needs will remain the same regard-
less of the mounting procedure being
used.

Substrate storage is best when
kept clean, dry and flat, though most
storage facilities allow for boards to
be stood on end. By standing them
up loosely, however, they are en-
couraged to warp during storage,
which only adds to the warping
frustration which can be created
when mounting large pieces on
lightweight boards. Counter-
mounting, mounting equal weight

papers on either side of a substrate
to cut down on warping, should only
be a last resort. To begin any mount-
ing process with warped materials
only complicates things.

Most vacuum frames and presses
are set up with an optional lower
shelf which makes an ideal storage
space for boxes of foam and mount
board to be stored, laid flat.

Adhesives should also be stored in
a clean, dry and accessible locale.
They should be well labeled to avoid
mix-up and should also be stored
away from release papers. A multiple
roll storage or dispensing rack to the
side of your mounting press is ideal
(diagram 1). This way dry adhesive
can be pulled to the desired length,
cut, positioned, tacked and mounted
with no confusion or clutter.

Location, Location, Location

The actual placement or location of
your mounting equipment will vary
depending on your specific mounting
system and space limitations. You
might wish to consider whether the
dominant user is right or left handed,
but this is strictly a matter of
preference and convenience. If set-
ting up a mechanical press, the ideal
situation is to recess it into the work
table so the sponge pad is even with
the table surface on either side. This
will allow easy, level insertion of
materials into and out of the press
(diagram 2).

Since many removable dry mount
adhesives as well as wet and spray
glues need to be weighted as they
cool or dry, the work table should
have a cooling weight. A sheet of V4’
clear plate glass is ideal for this and
should be large enough to accommo-
date most average anticipated mount-
ings but still small enough to handle.

It is a good habit to place all newly
mounted items beneath a weight to
cool or dry. It will aid in flattening
any potential bow and creates more
consistent, even pressure while
bonding. Glass is an excellent choice
as a weight because it is cool, may
be seen through so you dont mis-
place a project (something we've

never done!), and may also be used
continued on page 62
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continued from page 61

Diagram 2:

Recessing the mechanical prss into a table
at sponge height helps suppoirt oversized

mount boards when mounting “in bites”. It
also allows for smooth transitions into and
out of the press.
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preparation table
Diagram 3:

Whether drawers, vertical storage, or
shelving under press or cabinets,
organization is important.

In an ideal world, there would be a
preparation table at the entrance side of the
press with all appropriate rolls of adhesive,
tools and cutting very accessible. The exit
side should have glass for codling. This table
might double as a final fitting| table.

There are specially designdd counters and
workshop organizers available in the
industry to help you with this|also.

A cleapn work

area often
equates with
a clean
procéss and
good results.
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® mounting press
one or two shelves
are available

as a cutting surface.

An ideal work station would have
the cutting/preparation table to the
entrance side of the press with the
weighting/cooling table to the exit
side of the press (diagram 3). Since
space limitations are common, the
cutting/application/cooling  glass
spaces are often combined. Attempt-
ing to use the level top of a vacuum
frame or press for the entire mount-
ing process can cause undo frustra-
tions when attempting to prepare,
mount and cool projects all at the
same time.

Out Of The Tunnel ... And
Into The Light

Mounting efficiency is really rather
simple, and common sense is
probably the biggest help. Pay atten-
tion to your mounting environment
and follow these basic guidelines:

® Light it to see it!

® Keep everything clean.

® Organize for maximum efficien-
cy.

® Flat storage for substrates is
best.

® Storage racks for adhesives save
time.

cooling table

® Location and equipment height
for flow.

® Weight during cooling.

Don't lose sight of the need for
water for clean up if using wet glues
and electricity for tacking irons.
Drawers for small tools and mis-
cellaneous materials would be an
asset in the preparation table also.

If you have the luxury of designing
a new work space, try to imagine all
of the extremes. Maintain adequate
space around a mechanical press to
allow for the benefits of oversized
mounting in bites and don’t forget
multiple production, laminating, and
creative applications. Keep materials
handy, yet out of the way and re-
member to always light the way.
Even if the area you mount in is
spacious and organized you may still
not have won the war, for if not well
lit you may simply never see the

enemy coming! T

Chris A. Paschke, CPF, owns Designs Ink, Ox-
ford, Connecticut, featuring commercial and
custom framing, product consultation and de-
sign. She specializes in mounting, matting and
design creativity and works with numerous in-
dustry leaders including Bienfang, Crescent
Cardboard, Dahle, Fletcher-Terry, Larson-
Juhl, PFM, PPFA, and Seal Products.



